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KUB Arena 2014.01 | Press information

Gerry Bibby | 
Juliette Blightman
25|01-27|04|2014
Curators of the exhibition

Yilmaz Dziewior and Scott Cameron Weaver
Press Conference

Thursday, January 23, 2014, 12 noon
The exhibition is opened for the press at 11 a.m.

Opening

Friday, January 24, 2014, 7 p.m.
The 2014 program kicks off by inviting two ground-breaking artists, Gerry Bibby and Juliette Blightman, to each develop a project for the KUB Arena, whose program always been grounded in the exploration of new exhibition formats for unique encounters with contemporary art. By creating a kind of »residency« for each artist, the KUB Arena will be activated as a site of production, reflection, and dialogue.

Gerry Bibby’s artistic production is intentionally difficult to pinpoint, but thereby plants its foot in yet uncharted territory. He is known for works that emerge through both self-consciously complicated and calculatingly precise sculptural gestures that are inhabited by beautiful elements of text and carefully choreographed yet wildly haphazard performance. His specific blend of sculpture, performance and poetry situates Bibby’s practice as an inspiring and inventive redefinition of artistic process – one inscribed with playful subversions and strategic projections of complex cultural references. Marking a decisive shift, Bibby will come to Bregenz to explore his relationship with writing as a central part of his practice. During the course of two months, he will focus primarily on a large, full-length manuscript currently in production. The KUB Arena will be transformed into a workshop and think-tank, where Bibby will visit daily to read and/or write but also host a number of events with international guests from different fields of cultural production. This project is undertaken as part of a commission of new work by an organization based in Amsterdam, If I Can't Dance, I Don't Want To Be A Part of Your Revolution together with The Showroom London and CCA Glasgow. 

Juliette Blightman's works often unfold in time and space like meditative, phenomenological narratives that – at first glance – may not exist at all. Often extremely biographical in nature, Blightman explores the idea of time as sculpture, through film, performance, sculptural and drawing installations. Blightman’s ephemeral practice has often been scribed in terms of the construction of simple gestures that expand time and are imbued with personal narratives, often drawing spectators into contemplative and intimate situations. A heightened awareness of time and place not only drives her production but also ultimately characterizes the audience’s experience of the work itself. Blightman’s poetic installations defy standard exhibition practices and require a specific kind of engagement – one that gradually shifts our attention from the reduced environment of the space towards the collaborative, artistic procedures of communication, conception and production. 
In the KUB Arena, for the first time Blightman brings a number of disparate installations together in a dynamic and reflective presentation that will culminate in the production of new work. 

Text: Scott Cameron Weaver
KUB Arena Program 

Gerry Bibby | Juliette Blightman
KUB Arena Conference

Friday, March 7 through Sunday, March 9

Over three days, Gerry Bibby and Juliette Blightman will host a number of internationally renowned artists, filmmakers, writers, musicians and curators to participate in a 3-day conference of talks, performances, screenings and other events. Participants include filmmaker James Benning, curator and writer David Bussel, curator Vivian Ziherl, If I Can’t Dance director Frederique Bergholtz and many others. Blightman and Bibby will both be presenting new works created during their time in Bregenz.

List of works
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Gerry Bibby

The Drum Head. Act IV. Tectonic Mnemonic, 2014
Courtesy the artist and Silberkuppe, Berlin

Gerry Bibby was invited to Bregenz for an extended period in order for him to focus on his writing - something that has always been an integral part of the performance and sculptural work that constitutes much of his artistic practice. The installation at the KUB Arena is a flexible, modular and ever-changing plattform that offers the visiting public a glimpse into Bibby's unique process. Many of the notes and source materials used while researching his manuscript are integrated or otherwise 'performed' in the space. Mary Shelley's "Frankenstein", Rene Crevel's "Difficult Death" and "My Body and I", George Bataille, Kathy Acker, and Jean Genet are all figures and points of reference that are inspiring and driving Bibby's writing.. The installation takes its name from the manuscript's working title, "The Drum Head". Bibby will visit and alter the installation while presenting and/or workshopping the progress on his manuscript throughout the length of his 2 month 'residency' in Bregenz.
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Juliette Blightman

At least you haven’t changed, 2011

Courtesy Galerie Isabella Bortolozzi, Berlin

with

David Bussel

Gregorio Magnani

Anne Norman

Cerith Wyn Evans

This project grew out of a lengthy investigation of the concept of the collective exhibition. Blightman invited four of her close friends and fellow artists to contribute an object of sentimental value from their personal belongings. David Bussel, an independent curator and writer based in London, selected the 1929 text by Sergei Tret’iakov – a Russian Constructivist and Ego-Futurist poet – titled „The Biography of the Object“ as published in 2006 in the journal October. The text suggests to focus one’s attention from the private, inner life to the one of objects, as parts of a collective history. Gregorio Magnani lent an antique Persian carpet from around 1870, bought in a period of transition just after closing his gallery. Lulu Norman contributed a painting very dear to her, as it was a gift from her mother, expressionist painter, Anne Norman. And finally, London-based artist, Cerith Wyn Evans added a sound piece dated 2005, The Curves of the Needle, a field-recording composed of tracks selected and played from the vinyl collection in the home of Modernist architect Luis Barragan. The elements of this installation create a calming, intimate setting within the KUB Arena – what the artist likes to call „a place to think for a minute or three.“ 
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Juliette Blightman

All those, too, who are sustained by the alternative hopes, 2006

Courtesy Galerie Isabella Bortolozzi, Berlin

Between 2004 and 2004, Blightman was founder and director of the artists-run exhibition space, i-cabin, in North London. This piece was originally created for an i-cabin exhibition entitled “Either Taking It Out Or Putting It In” at the White Cubicle Toilet Gallery in the women’s bathroom of the George & Dragon Pub in London, an exhibition series curated by Pablo Leon de la Barra. The press-release for the event read: “Juliette achived notoriety at the George and Dragon soon after her first visit two years ago, when her beautiful blonde curly hair went up in flames accidentally lit by Mr. Cerith Wyn Evans. This was I-cabin's first art contribution to the George and Dragon. We hope this performance is not repeated tonight.“
Juliette Blightman

Drawings, pencil on paper
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1. An orchid with it’s arm around a succulent, 2013
2. Flowers touching the tiles, 2013
3. A convention that restrains, 2013
4. Différance (the same but different), 2013
5. Peter Handschin & Martin Hatebur, 2013
7. Suffocating, 9th December 2013, 2013
8. Suffocating, 18th February 2013, 2013
9. Flowers touching the light, 2013
10. Marigolds bring cheer to a room, 2013
11. Fit flowers to their backgrounds, 2013
12. Rules of Attraction, bird, 2013
13. Rules of Attraction, girl playing violin, 2013
14. Flowers reaching to touch the chandelier, 2013
15. Gartenstr. 5, Bremerhaven, 2013
16. Almut Heise, 2013
17. David Hockney, 2013
All works: Courtesy Galerie Isabella Bortolozzi, Berlin
Blightman’s on-going series of drawings is about contemplation, silence, nothing, light and time. Almost meditative, these drawings are inscribed with the time it takes to draw them and the thoughts she has during the minutes or hours she works on them. Drawings of house plants ‘touching’ things; drawings of friends’ bathrooms; empty beds; sleeping children; strangers at the next table in a café. Together these drawings also exist like a journal or a logbook, each mapping a specific time and place. They capture a frame of mind and convey how she has chosen her subject or even how the light may have moved before she was finished. For Blightman, drawing is a solitary act of looking and the acknowledgement of time that will exist regardless if she draws it or not.

Juliette Blightman
typing love, 2013
text piece 

typing weather, 2013

text piece
typing silence, 2013

text piece 

typing nothing, 2013
text piece

soundtrack for time, 2013

Tonaufnahme, 7 Min

All works: Courtesy Galerie Isabella Bortolozzi, Berlin

Blightman’s on-going series of text pieces are about contemplation, silence, nothing, love, time and weather. Filling time, finding time, repeating time and the time you are given before doing something else. 

The accompanying sound piece, soundtrack for time, is a meditative “Time Sculpture” keeping track of the time it takes to type time on an A4 sheet using an old typewriter. Seven minutes in duration, the faint sound of a sequence from Jacques Tati’s film Playtime - a scene filmed in the waiting areas of an airport - is audible in the background.

Juliette Blightman

I am an object who knows himself to be seen, 2013

Courtesy Galerie Isabella Bortolozzi, Berlin

Blightman realized the piece I am an object who knows himself to be seen when invited by the instructor of a life-drawing course to run a workshop with her students and encourage them to think about life-drawing beyond the traditional sense.

Her proposition for the workshop was that the students write about looking at the life-model, as opposed to drawing what they saw, and to think of themselves and the surroundings within the experience of writing and not just the model in front of them.

This text - the result of Blightman following her own exercise - was originally shown in Prisma Pavillion, an exhibition organized by Gerry Bibby at the Künstlerhaus Bethanien in 2013 in Berlin.

Biography

Gerry Bibby

b. 1977

Education

2003 | Bachelor of Visual Arts (Hons- 1st Class) Sydney | College of the Arts, Sydney

2000 | Bachelor of Visual Arts, Victorian College of the Arts, Melbourne

Selected Solo and Two person exhibitions

2012 | Last Call. SILBERKUPPE, Berlin

2011 | 5 Stage Liberation Project. 2nd Season, Studiolo, Zurich 

2010 | (untitled) with Robert Filliou, The Artist’s Institute, New York | The Horse’s Mouth, SILBERKUPPE, Berlin 

2008 | Untitled Red Brick, Institut im Glaspavillon, Berlin

2004 | Jump Street vol. II Sydney College of the Arts, 
Sydney 

2003 | Jump Street vol. I First Draft Gallery, Sydney 

Selected Group exhibitions

2013 | Frieze Foundation. Frieze Projects London. Curated by Nicola Lees. London | Biennale de Lyon. Curated by Gunnar Kvaran. Lyon | Prisma Pavillion. Curated by Gerry Bibby. Kunstraum Bethanien. Berlin
2012 | Kunstpreis der Böttcherstraße 2012, Kunsthalle Bremen, Bremen | Various Stages, Kunsthaus Dresden Municipal Gallery of Contemporary Art, Dresden

STRANGE INTERLUDE, Palais de Tokyo, Paris (curated by Egija Inzule) | VARIATIONEN ÜBER EIN THEMA, Studio International, Galerie der Hochschule für Grafik und Buchkunst, Leipzig (curated by Rike Frank)

2011 | The future of Artistic Practice, The Artist as Poet, conversations, Art Basel Miami (moderated by Hans Ulrich Obrist) | Copy and Taste, SILBERKUPPE, Berlin | Garden Marathon, Serpentine Gallery, London | Based in Berlin, Hamburger Bahnhof - Museum für Gegenwart, Berlin

Henrik Olesen, Performance program, Museum für Gegenwartskunst, Basel | Two Occasions Fig. 7 – Concrete examples, (curated by Egija Inzule), KIM?, Riga
2010 | Henrik Olesen, Performance program, Malmö Kunsthall, Malmoe | SILBERKUPPE Under One Umbrella, video program, Bergen Kunsthall, Bergen | Susanne M. Winterling: ...dreaming is nursed in darkness,  performance, Gesellschaft für Aktuelle Kunst, Bremen | SILBERKUPPE – Old Ideas, Museum für Gegenwartskunst, Basel 

2009 | Scorpio’s Garden, Performance program, Temporäre Kunsthalle, Berlin | Susanne M. Winterling: Die ums Feuer sind, Arthur Boskamp-Stiftung M1, Hohenlockstedt

7x14 SILBERKUPPE in Kur, Staatliche Kunsthalle Baden‐Baden | Bulletin Board Blvd., Pro Choice, Vienna

| Big Fat Messy Closing Gala, basso and Meg Stuart, Hebbel am Ufer, Berlin | Hüttendong, After the Butcher, Berlin

2008 | Leftovers, Mariano Pichler Collection Micamoca, Berlin | Konzepte der Liebe, Koelnischer Kunstverein, Cologne (curated by Judith Hopf, Anja Nathan‐Dorn and Kathrin Jentjes) | Window display, Printed Matter, Inc., New York | Basso Broadway, basso, New York | Don't You Dare Look at Me, Nice and Fit Gallery, Berlin
2007 | Spetzie, After the Butcher, Berlin | Noh.Interior, Durban Art Gallery, Durban | PROVOPOLIS #2 a variety showcase of miscellaneous happenings, Norwich Arts Centre, Norwich | Door Slamming Festival, MD72, Berlin (curated by Dominic Eichler) | Secret-Flix, Galerie Neue Alte Bruecke, Frankfurt am Main (Curated by Susanne M. Winterling and Marc Dickenson) | Syntropa: Ei Arakawa - Riot The 8 Bars, Neue Gesellshaft für Bildener Kunst e.V, Berlin 

2006 | Meerrettich On Ice. Performance Evening Volksbuehne, Berlin | Happiness ‘Gagosian Gallery’ ‐ 4th Berlin Biennale, Berlin

2005 | Possession, co‐curated with Dominic Eichler, Kreuzberg, Berlin

2004 | 1+1+1, Gallery Yuill/Crowley, Sydney (curated by Janet Burchill) | Puff, Sydney Biennale Parallel Program, Phatspace, Sydney

Grants and Awards
Shortlisted for Kunstpreis der Böttcherstraße 2012, 
Gesellschaft für Aktuelle Kunst, Bremen

Australia Council for the Arts, Kunstlerhaus Bethanien 

Residency Berlin, 2012-2013

Australia Council for the Arts, New Work 
Emerging Artists Grant, 2009

Wren Rooms, Studio Residency, Sydney 2004
Biography

Juliette Blightman

born in Farnham (UK) in 1981
Solo Shows (selection)
Kolnischer Kunstverein (upcoming 2014); Gerry Bibby/Juliette Blightman, Kunsthaus Bregenz, Bregenz (2014); After all nothing changes but the weather - time after time after time, Pavilion der Volksbühne, Berlin (2012); The World is Full Without You, 4D, Berlin (2011); I hope one day soon you will come visit me here, Isabella Bortolozzi Galerie, Berlin (2011); A Year With No Head, International Project Space, Birmingham (2011); Paradise Lost, Dirk Bell/Juliette Blightman, Kunstverein Arnsberg (2010); The day grew dark, Künstlerhaus, Stuttgart (2010), The day grew darker still, Process Room, Irish Museum of Modern Art, Dublin (2010); 
Group Shows (selection)

Girls Can Tell, GAK, Bremen (2013); Orpheus Twice, David Roberts Art Foundation, London (2013), Shortcuts & Digressions curated by Brian Griffiths, Norwich Castle (2013), The Handler of Gravity, Essex St, New York (2013); Prisma Pavillion curated by Gerry Bibby, Künstlerhaus Bethanien, Berlin (2013); The New Public, Museum of modern and Contemporary Art of Bolzano (2012); Soundworks (Bruce Nauman's Days) ICA London (2012); From A to B, CCA Andratx, Majorca, (2012); The Big Inexplicable Paravent Illusion (PT.1) Galerie Isabella Bortolozzi, Berlin (2012); 'How To Work (more for) less', Kunsthalle Basel (2011); British Art Show 7, Nottingham, London, Glasgow, Plymouth (2010-11), Based in Berlin, Hamburger Bahnhof, Berlin (2011);  Silberkuppe, Staatliche Kunsthalle, Baden Baden (2009); Nought to Sixty, ICA, London (2008).

Performance | Lectures (selection)

Between the Acts, Frieze Performance Evening, David Roberts Art Foundation (October 2013), Autumn/Winter Collection 2013, Liste 18, Basel (2013); Valentine's Day, NYU Berlin, (2013); Inside and outside cannot simply be separated (The Kreutzer Sonata), Weissensee Kunsthochschule Berlin (2012); These Days, NYU Berlin (2011); We forget the place we're in, St Paul's Pavilion, Hayward Gallery/Southbank Centre, London (2011); If I had two heads, Based in Berlin (2011); Es gibt Stille un Stille, PINothek Atelier, Munich, (2011); Death Dies, Tramway, Glasgow (2011); The day grew dark, Künstlerhaus, Stuttgart (2010), The day grew darker still, Process Room, Irish Museum of Modern Art, Dublin (2010); Broken English, Weissensee Kunsthochschule Berlin (2009); I can hear the grass grow, Temporäre Kunsthalle Berlin (2009); songs without words, Royal College of Art, London (2009).

Publications 

Juliette Blightman Scripts and Descriptions 2005 - 2010

Koenig Books, October 2011

All those, too, who are sustained by the alternative hopes, 

International Project Space, Bournville

Supported by: Arts Council England, Birmingham City 

University, The Elephant Trust

February 2011

Teaching

Lehrauftrag

Fine Art - Sculpture

Weissensee Kunsthochschule Berlin

October 2012 - July 2013

Visiting Lecturer 

NYU Berlin 

February 2013 - invited by Hannes Brunner

November 2011 - invited by Delia Gonzalez

Visiting Lecturer  

Weissensee Kunsthochschule Berlin

December 2009 - invited by Kitty Kraus

Education

2006 - 2007

MA Fine Art

Byam Shaw School of Art/University of Arts, London

2000 - 2003

BA (Hons) Fine Art

Byam Shaw School of Art/University of Arts, London

Awards and Bursaries 

2012 | Shortlisted for Commission to Collect with Norwich Castle/Kettles Yard

2012 | CCA Andratx, Mallorca | Artist Residency

2010-11 | Munich Kunstzeitraum | Artist Residency

2010 | Irish Museum of Modern Art | Artist Residency

2008 | Künstlerhäuser Worpswede | Artist Residency
Partner and Sponsors

Kunsthaus Bregenz would like to thank its partners

for their generous financial support and
the cultural commitment that goes along with it.
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Venue | Organizer

Kunsthaus Bregenz

Director | Curator
Yilmaz Dziewior

Chief Executive

Werner Döring

Curator

Rudolf Sagmeister

Curator of the KUB Arena

Scott Cameron Weaver

Communications

Birgit Albers | ext. -413

b.albers@kunsthaus-bregenz.at

Press photos to download

www.kunsthaus-bregenz.at

Art Education

Kirsten Helfrich | ext.-417

k.helfrich@kunsthaus-bregenz.at

Publications | Editions

Katrin Wiethege | ext.-411

k.wiethege@kunsthaus-bregenz.at

Sales Editions

Caroline Schneider | ext.-444

c.schneider@kunsthaus-bregenz.at

Hours

Tuesday to Sunday 10 a.m.—6 p.m. 

Thursday 10 a.m.—9 p.m. 

Mardi Gras, March 4, 10 a.m. — 2 p.m

Easter holidays, April 18 to 21, 10 a.m. — 6 p.m.
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